2026 CHESTATEE FONT ENSEMBLE AUDITION PACKET
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THE FOLLOWING IS THE AUDITION MATERIAL FOR THE 2026 SEASON OF THE
CHESTATEE HIGH SCHOOL DRUMLINE. ALL PERSONS AUDITIONING WILL BE HELD
RESPONSIBLE FOR THE EXERCISES IN THE PACKET AS WELL AS THE TECHNIQUE USED T0
PLAY EACH INDIVIDUAL EXERCISE. THIS PACKET WILL CONTAIN A TECHNIQUE
BREAKDOWN TO PROVIDE EACH POTENTIAL MEMBER WITH THE NECESSARY TECHNIQUE
NEEDED TO PLAY AT THE HIGHEST AND MOST CONSISTENT LEVEL. THANK YOU SO MUCH
FOR YOUR INTEREST IN THE 2025 SEASON AND THE BEST OF LUCK TO ALL OF YOU.

MATT YOUNG
DIRECTOR OF BANDS
CHESTATEE HIGH SCHOOL



TECHNIQUE BREAKDOWN

SOUND PRODUCTION IS A VERY IMPORTANT ASPECT FOR EVERY PERCUSSIONIST AND FOR THE FRONT ENSEMBLE
T0 BE SUCCESSFUL A UNIFIED AND CONSISTENT APPROACH TO THE KEYBOARD WILL PRODUCE A HIGH QUALITY OF SOUND AT
ALL DYNAMIC LEVELS. HERE AT CHESTATEE HIGH SCHOOL, THE APPROACH THAT WE USE IS A VELOCITY APPROACH THAT WE
LIKE TO CALL A “PISTON STROKE” APPROACH TO PLAYING. IN OTHER WORDS THE PLAYER WILL USE THE WEIGHT OF THE
ARM AND HAND TO BRING OUT THE SOUND THAT THE MALLET KEYBOARD PRODUCES BY STRIKING THE INSTRUMENT FROM
THE “UP” POSITION AND PULLING IT BACK AS FAST AS POSSIBLE. THE BREAKDOWN OF THE TECHNIQUE IS FAIRLY SIMPLE
AND SHOULD BE AS FOLLOWS:

BODY POSITION

WHEN YOU FIRST APPROACH THE INSTRUMENT, THE INSTRUMENT SHOULD BE AT A COMFORTABLE HEIGHT. SIMPLY
ROTATING YOUR ARMS UPWARD TOWARDS THE BOARD WOULD LEAVE YOU IN A COMFORTABLE (ALMOST 90° ANGLE);
PARALLEL WITH THE BOARD. YOUR ARMS SHOULD FEEL LIKE THEY ARE AT A NATURAL “FALLING™ POINT. YOUR STANCE
SHOULD BE SHOULDER WIDTH APART WITH TOES POINTED SLIGHTLY OUT FROM YOUR BODY, WHILE MAINTAINING ABOUT A
HAND’S WIDTH AWAY FROM THE BOARD. TAKE SOME TIME IN FRONT OF A BOARD AND FIND A RELAXED NATURAL POSITION
BASED AROUND THIS DESCRIPTION

SET POSITION

MALLET HEADS ARE ALIGNED EQUALLY AT FULL WRIST EXTENSION ABOVE THE KEYBOARD, WHICH IS ALSO THE
TOP OF THE PISTON STROKE. DISTANCE BETWEEN MALLET HEADS WILL CHANGE DEPENDING ON THE INTERVAL TO BE
PLAYED. MALLET HEADS SHOULD ANGLE IN AND CREATE AN “A” SHAPED FRAME THAT IS MAINTAINED AS WE MOVE AROUND
THE KEYBOARD. KEEP THE WRISTS LOW AND DO NOT USE YOUR ARM TO RAISE THE MALLETS. STAY RELAXED AT ALL TIMES




2 MALLET TECHNIQUE

DIVIDE THE MALLET SHAFT INTO THIRDS. PLACE THE BOTTOM THIRD IN THE PALM OF YOUR HAND GRIPPING THE
MALLET WITH YOUR PINKY AND RING FINGERS. YOUR INDEX FINGER AND THUMB SHOULD LINE UP DIRECTLY ON THE THIRD
DIVISION OF THE MALLET LEAVING APPROX. 2 OF THE MALLET STICKING OUT OF THE BACK OF YOUR HAND. THE THUMB
AND INDEX FINGER SHOULD CONNECT WITH THE MALLET AT YOUR FIRST KNUCKLE. A NATURAL SPACE SHOULD OCCUR
BETWEEN THE FIRST AND SECOND AND THE THUMB AND INDEX FINGERS. AT MOST TEMPOS WE WILL ENCOUNTER (FOR THE
EXCEPTION OF VERY BRISK TEMPOS) THE FRONT AND BACK OF YOUR GRIP SHOULD BE RELATIVELY RELAXED. THE BACK
SHOULD BE A TAD MORE STABLE TO CREATE A SOLID FOUNDATION, BUT THE FRONT BETWEEN THE THUMB AND INDEX
FINGER SHOULD BE RELAXED UNTIL VERY FAST TEMPOS.

THE “MIDDLE FULCRUM” MAKES USE OF THE WEIGHT OF YOUR ARM WITH THE ADDED BENEFIT OF MORE
DEXTERITY AND MORE MODERATE T0 BRISK TEMPOS AS IN FRONT FULCRUM. NINETY-FIVE PERCENT OF THE STROKE
SHOULD COME FROM THE WRIST SO IT IS IMPORTANT THAT THE TECHNIQUE IN THE HAND IS SOLID. THE BACK FINGERS
SHOULD REMAIN CLOSED INTO THE PALM AND THE INDEX FINGER CAN BE SLIGHTLY RELAXED (BUT NOT POINTED). THE
OTHER FIVE PERCENT SHOULD COME FROM THE ARM AS AN EXTENSION OF A FULL WRIST STROKE. THERE WILL BE
EXCEPTIONS AT TIMES BUT THIS WILL BE THE STANDARD. A MARIMBA OR VIBRAPHONE PLAYED WITH MALLETS DOES NOT
HAVE REBOUND SO THIS APPROACH ALLOWS US TO CREATE OUR OWN REBOUND FOR THE PISTON STROKE. THE MALLETS
SHOULD FEEL HEAVY IN YOUR HANDS. BE SURE THAT MOST OF THE WEIGHT THAT YOU FEEL IS IN THE MIDDLE OF YOUR GRIP.
NOT THE FRONT OR BACK.



4 MALLET TECHNIQUE: STEVENS GRIP

STEVENS GRIP, NAMED AFTER ITS CREATOR LEIGH HOWARD STEVENS, IS THE MOST COMMONLY-USED 4 - MALLET
GRIP IN THE UNITED STATES AND IN THE MARCHING PERCUSSION WORLD.

GENERAL CONCEPTS:

o THEWRISTS MOVE IN A “CHOPPING™ MOTION RATHER
THAN THE “PATTING” MOTION USED IN 2-MALLET
TECHNIQUE

o  PALMS FACE EACH OTHER

o  KNUCKLES ARE STACKED VERTICALLY

o  THUMBNAILS ARE FACING THE CEILING

OUTSIDE MALLET:

GRIP THE MALLET WITH YOUR PINKY AND RING FINGER. THE
PINKY IS OUR “ANCHOR” AND MUST WRAP ALL THE WAY
AROUND THE MALLET PROVIDING THE FOUNDATION FOR THE
GRIP. THERE SHOULD BE ABOUT AN INCH TO AN INCH AND A
HALF OF MALLET PROTRUDING BEHIND YOUR PINKY. (NOTE:
THIS IS ACTUALLY A MODIFIED STEVENS GRIP, MANY ONLINE
RESOURCES WILL SAY TO HAVE ONLY A HALF INCH OF MALLET
BEHIND THE PINKY. THIS MODIFIED GRIP PROVIDES A BIT MORE
STABILITY AND POWER FOR THE HIGH DEMANDS OF MARCHING APPLICATIONS). THE OUTER MALLET SHOULD GO UP AT
ABOUT A 45 DEGREE ANGLE IN RELATIONSHIP TO THE FOREARM. THIS WILL ENSURE THE MALLETS WILL HANG EVENLY
WHEN THE INNER MALLET IS ADDED TO THE GRIP




INSIDE MALLET:

Spiderman!

PLACE THE MALLET IN THE CENTER PALM OF YOUR HAND JUST UNDER YOUR THUMB
MUSCLE. YOUR MIDDLE FINGER IS WRAPPED AROUND THE MALLET, HOLDING IT INTO
YOUR PALM/THUMB MUSCLE WITH THE FINGERTIP (SIMILAR TO SPIDER-MAN'S WEB
SHOOTING ACTION!) YOUR INDEX FINGER NOW ACTS AS A SHELF FOR THE INSIDE
MALLET, AND THE MALLET SHOULD BE ABLE TO REST WITHOUT ANY PRESSURE IN
YOUR HAND. WE WILL CALL THIS THE “BRIDGE™. JUST LIKE ANY REAL BRIDGE, IT MUST
NEVER FALTER OR BEND. THE INDEX FINGER MUST ALWAYS STAY OUT AND NEVER CURL
INTO YOUR HAND AT ANY TIME.

SETUP:

FINALLY, PLACE YOUR THUMB ON THE INSIDE MALLET DIRECTLY OVER
THE FIRST KNUCKLE OF YOUR INDEX FINGER. THE THUMB RESTS ON TOP
OF THE MALLET AND APPLIES ONLY THE MINIMAL AMOUNT OF PRESSURE
TO KEEP IT IN PLACE. THE THUMB CONTACTS THE MALLET WITH THE
FLESHY PART OF THE THUMB, NOT THE TIP OF THE THUMB (AS SEEN
RIGHT). DO NOT BEND YOUR THUMB AND INTRODUCE EXTRANEOUS
PRESSURE. THIS WILL ALLOW YOU TO FREELY CHANGE INTERVALS AS
WELL AS MAINTAIN A RELAXED GRIP.

WITH TWO MALLETS IN EACH HAND, HOLD THE MALLETS FIRMLY IN THE “CHOPPING™ POSITION. THE MALLETS SHOULD
NATURALLY REST IN THE INTERVAL OF ABOUT A FIFTH. LOWER YOUR
HANDS TO THE INSTRUMENT (OR THE FLOOR IF AN INSTRUMENT IS
NOT AVAILABLE) AND PRESS DOWN SO THE MALLETS BECOME EVEN
HORIZONTALLY. LIFT THE WRIST USING THE “CHOPPING” MOTION
AND KEEP THE MALLETS ALIGNED.




Glockenspiel SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE
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Glockenspiel SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE
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Vibes SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE
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Marimba SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE
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SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE
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SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE

Rack Combo B
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Synth Bass SCHARTON

CHESTATEE HIGH SCHOOL DRUMLINE




Vibes DOUBLE CONTROL 2.0/SHADY TREE/GREEN SCALES

CHESTATEE HIGH SCHOOL DRUMLINE 2025 MATT YOUNG
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Marimba - DOUBLE CONTROL 2.0/SHADY TREE/GREEN SCALES

CHESTATEE HIGH SCHOOL DRUMLINE 2025

MATT YOUNG
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MATT YOUNG

CHESTATEE HIGH SCHOOL DRUMLINE 2025

Rack Combo ADQUBLE CONTROL 2.0/SHADY TREE/GREEN SCALES
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Rack Combo BHQUBLE CONTROL 2.0/SHADY TREE/GREEN SCALES

CHESTATEE HIGH SCHOOL DRUMLINE 2025 MATT YOUNG
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MATT YOUNG

CHESTATEE HIGH SCHOOL DRUMLINE 2025

DOUBLE CONTROL 2.0/SHADY TREE/GREEN SCALES

4-string Bass Guitar
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Vibes

PARADIDDLE BREAKDOWN

CHESTATEE HIGH SCHOOL DRUMLINE 2025

MATT YOUNG
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Marimba

PARADIDDLE BREAKDOWN

CHESTATEE HIGH SCHOOL DRUMLINE 2025

MATT YOUNG
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Mallets CHS ROLLS

CHESTATEE HIGH SCHOOL DRUMLINE

MATT YOUNG
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